
www.hssb.ca 

 

 

 

 

 

 

 

for the Hannaford Street Silver Band 

The Reanimation of Forster’s Corpse 

Kelly-Marie Murphy 

 

 

 

Instrumentation 

 

Soprano Cornet 

Solo Cornets (div. 4) 

Repiano Cornet 

Cornet 2, 3 

Flugelhorn 

Solo Horn 

Horn 1, 2 

Baritone 1, 2 

Trombone 1, 2 

Bass Trombone 

Euphonium 1, 2 

E♭ Bass 

B♭ Bass 

Timpani and Ratchet 

Percussion I 
(Tam-tam, Wind Machine OR Wind Whistle, Snare Drum, Chimes, Whip, Crash Cymbals) 

Percussion II 
(Bass Drum, Triangle, Wind Machine OR Wind Whistle, Suspended Cymbal, 

Glockenspiel, Woodblock, Bongos, Xylophone) 
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With music described as 

“breathtaking” (Kitchener-Waterloo 

Record), “imaginative and 

expressive” (The National Post), “a 

pulse-pounding barrage on the 

senses” (The Globe and Mail), and 

“Bartok on steroids” (Birmingham 

News), Kelly-Marie Murphy’s voice 

is well known on the Canadian music 

scene. She has created a number of 

memorable works for some of 

Canada’s leading performers and 

ensembles, including the Toronto, 

Winnipeg, and Vancouver Symphony 

Orchestras, The Gryphon Trio, James Campbell, Shauna Rolston, the Cecilia and Afiara String 

Quartets, and Judy Loman. 

 

Kelly-Marie Murphy was born on a NATO base in Sardegna, Italy, and grew up on Canadian 

Armed Forces bases all across Canada. She began her studies in composition at the University of 

Calgary with William Jordan and Allan Bell, and later received a Ph.D. in composition from the 

University of Leeds, England, where she studied with Philip Wilby. After living and working for 

many years in the Washington D.C. area where she was designated "an alien of extraordinary 

ability" by the US Immigration and Naturalization Service, she is now based in Ottawa. 

 

 

 

Sometimes medical science and the spectacle of the theatre intersect. THE 

REANIMATION OF FORSTER’S CORPSE tells one such story. 

George Forster was a murderer and was sentenced to be hanged at the Newgate prison on 

January 18, 1803. This was a time in history when executions were public and well-attended. Also 

common at the time was a method to ensure a swift, certain death: a condemned person would 

recruit some friends to pull on, and even dangle from, the condemned person’s legs once the 

execution had commenced. The leg-pullers and danglers were known as the “hangers on”. 

After the spectacle of the public hanging, the story takes an even more bizarre twist, 

because it was also common for the bodies of the executed prisoners to be used in medical 

experiments. In Forster’s case, his body was removed from the gallows and given to Italian 

scientist Giovanni Aldini, a practitioner of Galvanism. This was a process of stimulating the 

muscles using an electric current and was devised by Aldini’s uncle, Luigi Galvani. In the record 

of executions, The Newgate Calendar, it is stated that: 

“On the first application of the process to the face, the jaws of the deceased criminal began to 

quiver, and the adjoining muscles were horribly contorted, and one eye was actually opened. In 

the subsequent part of the process the right hand was raised and clenched, and the legs and thighs 

were set in motion.” 

As a result of the public experiment, many things happened. Mr. Pass, who was the beadle 

of the surgeon’s company and who was present in his official capacity during this experiment, was 

so alarmed by what he witnessed that he is said to have died of fright soon after he returned home. 

Giovanni Aldini was expelled from England the day following this experiment and 

returned to Italy to continue his research. Ultimately, these experiments led to the creation of the 

defibrillator. 

The music explores this line between science and circus of the 19th century. It paints the 

scene of the condemned at the gallows, perhaps reflecting on the situation. It explores the chaos of 

transporting the corpse through the streets of London to its destination in the medical theatre. It 

imagines Aldini as a puppet master making the corpse perform macabre antics. It explores the fine 

line between power and propriety. 

The Reanimation of Forster’s Corpse was commissioned by the Hannaford Street Silver 

Band through the generous support of the Canada Council for the Arts. 


